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Newspaper Artists and Their WorkK the Pubhc Seld

A Study in Blach and White, by Heitmann

HE Newspaper Artists' Socle-
ty of Indianapolis announces
its first annual loan and sale
exhibition of original draw-
ings and paintings, to be

_ held at the Claypool Hotel,
. 1904,

The above announcement, which has been
gent out number of the lovers and
patrons of art im Indianapolls, heraids an
exhibition which will be unique, in that
the plctures shown will be the work of the
Jocal fraternity. To the general public
the newspaper artist is a vague personality,
Fheltered behind his inftials or an incon-
gpicuous signature, except In a few casges,
such for inswunnce John T. McCutcheon.
who has stepped out from the privacy of
hi= studlo to meet the publie to face
on the lecturs platform. ‘The artist is, as
a rule, a retiring soul and a poor adver-
tiser of himself and his wares. The artistic
temperament and business push and acu-
shen are not usually found in his company.
His work the public sees and appreciates,
Concerning the man himself, there is only
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face

deed, it iz safe to say that many of the
readers of our large dallies not even
consider the unewspaper worker to he an
artfet of any merit, and cousequently the
holding of such a sale and loan exhibition
as this is a wise move, not only to help
pusiness, but also to bring the
public 'into closer touch with
the select coterie who are gain-
ing a position in modern jour-
palism of steadily growing im-
portance. It will furnish, as
well, a complete object lesson
as to the variety, progress and
quality of newspaper and maga-

- —

’ vague curiosity and abstract conception.

do

gine {llustration in this literary and art cen-
ter of the Middle States.

The llustrated London News, established
over a half century ago, was the first sys-
tematic attempt to illustrate news, subordi-
pating in a manner ils letterpress to its
pictures. In this ccuntry appeared the
first §llustrated daily known to journalism,
and its pictures created quite a sensation.
However, the expense was so great that
the life of the publication was of compara-
tively short duration Since the days of
its early issues with their crude wood cuts
and lne drawings, news |[llustration has
been undersgoing a wonderful transforma-
tion. To-day the elnborate and fnished
products of modera lithography and en-
graving the artistic originzl
drawings with picety and have be-
come an indispensable feature of popular
cosmopolitan journalism and magazine
work. Indeed, many of the magazines
and newspapers in this country and in Eng-
land owe their financial success more to the
artist and the engraver than to the re-
porter or story writer. The up-to-date
pewspaper of to-day must contain {lluss
trations. The business man who reads his
paper hurriedly on his way to his office:
the working man with his morning paper
on his way to his daily teil, or the profes-
glonal man, with perhaps more lelsure—all
demand that they shall see the scenes of
which they are reading. The cartoounist
eccuples an importaut place In newspaper
work; his picture, whether political or
Mustrating some event of the day, Is an
editorial without words, and oftentimes
accomplishes more than a column of ex-
cellently worded Eagiish. The charm of
pictorial rendering and the personal inter.
pretation have an attractiveness pecullarly
their own, which no other medium of ex-

pression quuu possesses, The u-dur and
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' and will prove a revelation as to the char-

T
H

| ors, wash drawings, black and white,
| drawings,

|

Men Who MaKe Cartoons and
Portraits for a Living Do Many

Clever Things with Pencil and
Brush for Love of Their Art

working in econjunction )
with the reporter's cam- |
€ra, may give greater ac-
curacy at times possibly,
but it at the expense
of the personal touch, the
artistic feeling, the hu-
manity of it all, just as
the mind differs from the
machine. For the brain
working through the
hand has the ineffable

is

can ever hope to
hence it is that
there will always be a
place in Illustrated jour-
nalism for the war artist
who makes
sketches at the seat of
the battle as well as for
the elaborate black-and-
white draughtsman who
works at home. Nor onlr
on the hattle fleld Is the
artist indispensable. The
presidential inauguration,
the convening of Con-
gress, the funeral of some
prominent personage, Or
some vast rallway acci-
dent—all of these de-
mand his presence.
To-day {illustration
the regular profession of
a number of men and
women who find in it a
source of Iincome thal
permits them to paint
pictures according to in-
dividual taste, without
regard to the question of
popularity with the pub-
lic. Hence it is that a
majority of the artists
who will exhibit at the
coming exhibition are,
for the most part, paint-
ers ag well as illustrators.
Work of any kind to be presented to the
public has certain limitations Imposed upon
it—the limitations of material, space, style,
{ime and censorship. The draughtsman,
like the reporter on a newspaper, must
confine himself to these limitations. The
newspaper artist has to contend with the
necessity for haste in doing his work. A
fire occurs three or four hours before going
to press. The artist has hurriedly to sketch
the scene, give it life and verisimilitude
and turn it over for a rush job by the ®n-
graver within an hour’'s time. He has to
catch the characteristic pose and expres-
sion of a public speaker during a five-min-
ute oration, and reproduce them accurately
in his sketchbook. Or, perhaps, he is called
vp at midnight to view some mutilated
corpse at the morgue and sketch the ghast-
ly features for the morning Issue. He is
called on to. work at high pressure and
under adverse conditions of wind and
weather. In fact, the regular newspaper
artist, like the newspaper reporter, is called
upon to do rapid and good work under the
maost tryving conditions. The reading publie,
who sees the results a few hours after-
wards and obtains from the illustration per-
haps a more vivid idea of the event de-
picted than from the pen-picture of the re-
porter, rarely appreciates the limitations
with which the artist has successfully
coped. There must also be taken into con-

cal art
secure;
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A Study in Water

sideration the drawbacks of printing on
cheap paper, and with a press running
45,000 copies to the hour.

While the sclentifically trained illustrators
are few, the number of persons of both
#exes who have begun to draw for the daily
papers, for advertisements, for illustrated
books, is steadily growing to large pro-
portions.

At the forthcomning exhibition the pictures
will include illustrations in oils, water col-
line
caricatures; in fact
almost every medium known to the modern
fllustrator. The specimens shown will be
the originals of some of their best efforts,

cartoons,

acter and excellence of the work done in
this line of newspaper illustrations.

The young men are very much encouraged
at the progre=s which they have made so far
aud the exhibition bids fair to be a social
as well as a financial success. Many of the
prominent citizens of Indianapollis have al-
ready signified their willingness to act as
patrons, and with such encouragement
there is no possibility of failure. Among
those who have signified thelr willingness
to co-operate with this work are the follow-
ing:

Albert Lieber, D. M. Parry, Thomas Tag-
gart, M. B. Wiison, H. J. Milligan, Julius
A. Lemcke, Col. Smiley N. Chambers,
Joseph C. Schaf, D. W. Parry, 8. P. Sheer-
in, Herman Lieber, Mayor John Holtzman,
Thomas C. Day, Dr. Frederick Charlton,
Frank Van Camp, Dr. George J. Cook,
Harold B. Hibben, Capt. Willlam E. Eng-
lish, Charles A. SBudlow, Voluney 'y'. Malott,
J. A. Rink, George J. Marott, Charles W,
Miller, Dr. John F. Barnhill, F. M. Ayres,
Congressman Jesse Overstreet, H. J. Rhein,
Charles N. Wiillams, Oscar D. Bohien,
and others.
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the mahl-stick may not prove uninteresting.
The dean of the corps is Frank 8. Bowers,
News, who was born at Silverton,
Ore., Dec, 1872 Bowers is of the
cleverest cartoonists in the country. He
says that since his earliest recullection
and even earlier, according to his parents’
story, he formed an absolute aversion for
manual labor, but in spite of this aversion
he has farmed, drilled artesian wells, made
photographs and even tried to be a “bron-
but being unable to stick to
the deck of pitching horse,
was not only fired from there but from his
job as well., With added years came
dislike for farm work, and the belief within
him grew stronger that his hands were
better fitted to hold the brush and palette
than to grasp the handles of a plow; so,
at the age of twenty, he decided to launch
himself upon the art. For about a
vear he spent his time endeavoring to pro-
duce portraits of ealves and pigs and of
the people of his acquaintance. In July,
18806, Bowers received from his cousin,
Homer C. Davenport, one of the best
known cartoonists in this' country, who at
that time was :n. the head of the art de-
partment of the San Franclsco Examiner, a
letter asking him to come there to work.
After two years on the Examiner, he went
to the New York Journal, where he re-
malined until 1900, and then came to the
News, where he has since been. His work
is not only known in Indianapolis, but is
appreciated throughout newspaperdom.
George Brehm is an Indiana boy, born in
1878 in Anderson. After finishing his educa-
tion in the schools of Noblesville, he went
to New York and for four years studied in
the Art Students® league. He had for his
teachers such men as Twachtman, George
Bridgeman, Decamp and Howard Chandler
Christy, and during this time did a great
deal of work for several of the leading
magazines and publishing housek. There
is probably no better rhan in the newspaper
field for portraiture than Brehm. After
leaving New York he entered the Indiana
University as a special student, confining
his work to the fine arts. After compiet-
ing his course at that institution, he in-
tended to return to New York, but was in-
duced to take a position on the Star, which
was then just about to be brought out.”
The Journal’s cartoonist {8 Jack Smith.
Jack and his dog, “Calamity.,” are known
to every reader of newspapers in Indiana.
“Calamity" and Albert Mitchell's “news-
boy"" and  Criswold's "rabbit’” are trade
marks that always appear in their car-
toons. Mr. Samuel R. Smith, the father,
died when Jack was about five years of
age. Later the famiiy moved to Bloom-
ington, Ind.,, where the two brothers,
Charles and John, entered the State Uni-
versity. Jack tock mathematies as a major
study, but becoming dissatisfied, elected
philosophy under Dr. W. L. Bryan. His
work during the time was more or less in-
terrupted, owing to the hours which he
devoted to outside work in order to be self-
sustaining. It is rather remarkable that in
his chosen study he should have found his
work in life, for it was at the suggestion
of a professor of philosophy that he first
submitted his drawings to papers at home
and abroad. He had phenomenal success in
finding a sale for his pictures from the
start, and so concluded that if people were
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Colors, by Bowers

he was
After

willing to “pay for such stuff."
willing to continue turning it out.
five years in the university, he came to In-
dianapolis, where he took up illustrating.
He became the regular cartoonist of the
Indianapolis Press, in which paper ap-
peared some of the best work of that time;
in fact, it was so good that it was repro-
duced in several magazines throughout the
country. At the time of the suspension of
the Press, he was cailed to the Nashville
News to take charge of {ts cartoon and
art work. He resigned from this position
to come to the Indianapolis Journal, where
he has been for more than two vears.

To the Indlanapolis public there is proba-

MeXKinney Hubbard, or, as his friends refer
to him, “Kin" Hubbard, born
0., as he says, a long time ago.
learned the printer's trade In his
newspaper office, and later went into the
mall service at the beginning of Cleveland's
administration, where he remained for some
five years; after that he took up newspaper
work, and has been a caricaturist in Day-
ton, Cincinnati, Mansfield and Indianapolis
ever since. In connection with his accom-
plishments he combines the virtue of being
a "good fellow.” Probably the most artistic
work “Kin” Hubbard has ever done was
during the week of the Elks' Mardi Gras,
where he produced the marvelous makeup
of “Bess,” and it is also sald that he was
responsible for various other freaks., How-
ever, justice must prevail. On Saturday
afternoon Hubbard was arrested by the
Elks' patrol and hauled to the court and
there fined § for masquerading as an artist,
Hubbard's work is always good, and even
in his caricatures the likeness is always
maintained. His more serious work is done
in colors,

FraoMlin Booth comes from near Nobles-
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| ville and, 1s the son of stauch country

parents, The greater part of his life up to

| his twenty-fifth year was spent on a farm
in the prosperous Quaker settlement known
the world as Gray. Booth is, for the
most part, self-taught. Early, while yvield-
ing shovel and plow in hard toil, he became
an ardent student of nature, as one artistic-
inclined would study nature, and a
lover of the poets, and all of his first earned
Besides being
3coth writes some verse, al-
though making no pretensions in that line,
and his illustrated poems have occasgionaily
appeared in Chicago, Boston and New
York publications. His first sale, a Thanks-

an artist,

| Biving poem, which was later republished in

Boston with a pen aind ink decoration, was
to the Indianapolis News. This was prev-
ious to any training in a regular art school

and wag followed by others, and being thus1

encouraged he went to the Art Institute of
Chicago for a short time. While there he
did some work for the then Chicago Rec-
ord and the D. C. Cook Publishing Com-
pany. The following year he went to the
Art Students’ L.eague, in New York, for a
term in the day and night classes. Since
then, for two years, he has worked suc-
cessfully in New York and but recently
returned to remain a while in his home
State. Booth seems to have absorbed some
of the substantial character and consclen-
tiousness of the Quaker environments of
his early manhood, which now manifest
themselves In carefui, serlous work.

J. B. Gruelle, of the Star, was born Dec.
24, 1580, in Illivois, Four ycars ago he be-
gan his newspaper work on the Indianapolis
Feople, and after about a year spent on
that paper, he accepted an offer from the
Sun, remaining with them for nine months.
He then took up the teaching of art at
the Indianapolis Business College. He de-
voted one summer to studying landscape
from the tops of boxcars, and from another
excellent point of vantage which s ex-
tremely popular with a certain class of
tourists, namely, the brake beam. He then
took up commercial illustrating, but after
a vear declded to go back' to newspaper
work, and for a second time became a mem-
ber of the staff of the Sun. Later he spent
a year with the Peninfular Engraving Com-
pany, of Detroit, but having a preference
for his home city, returned and took a posi-
tion on the Star. Mr. Gruelle's work has
been extremely varied and he has not as
yet taken up any single line of illustrating.

W. F. Helimann, who is at the head of
the art department of the Sentinel, began
his art work in 15885 as a student in the old
Art School conducted by W. Forsyth. While
at thi= =chool he recelved an excellent offer
from the Indiana Illustrating Company,
which he accepted.and held for about two
years, when he went to the News to do
generai Illustrative work and special as-
signments. At the time the Press was
started he accepted an offer from them and
remained with that paper until it was dis-
continued. For the past two and a half
vears he has been on the Bentinel. Be-
sides regular newspaper {llastrating, Mr.
Heitmann has done a great deal of book
illustrations for prominent publishers and
also magazine work. This work and also
pictures, whieh he has exhibited, have re-
ceived much favorable comment.

Another artist on the Sentinel is Roland
J. Scott, who is one of the youngest of the
craft in Indianapolis. He studied with

employed on the
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George Frink, who Is now on the staff of
the Dally News, of Chicago. Like Heit-
mann, he too was in the employ of the
Indlana Illustrating Company, where he
remained for a year before going to the
Anderson Herald, which paper he left to
join the Dally News. From this position
he came to the Sentinel, where he has been
ever since. NMr. Scott's specialty in the
line of newspaper illustraiting is ‘‘comics,”
and he has made excellent progress and no
little reputatior.

The South also has a representative
among the Indianapolis nswspaper artists
in Albert Clare Mitchell. Mr. Mitchell was
born in Tennessee and for eight years was
Commercial Appeal of
Memphis. His work was most excellent,
and, in fact, attracted so much notice that
he was asked to go to New York, which he
did, but after spending a year on the New
York Journal he left to do independent
work. Tiring of the East, he came to this
city and joined the Sentinel staff. His car-

"toon work is always strong.

The work of the cartoonist is pecullar in
that he often draws pictures that do not
embody his personal feelings toward the
person to whom they are directed, or to the
subject which he depicts. He stands in the
same position as does the man who Is
working in the reportorial department of a
paper whose political policy differs from
his own personal convictions. He must sub-
ordinate his own views to those of the
paper on which he is employed, and, for-
getting his own party afliliations for the
time, present political matters without bias.
This is not always an easy task, but is one
frequently required of newspaper employes,
and they gradually acquire a philosophy
which makes them independent of preju-
dice. They very properly look upon the
matter as one of business entirely. So must
the ecartoonist do his work. He draws his
picture from the standpoint of his paper,
and hence it is, if the public but knew it,
many of the sharpest and most radical po-
litical cartoons are drawn by men who are
personally diametrically opposed to ideas
which they portray.

There are accidents, or perhaps a better
way to put it would be to say circum-
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A Study in Crayon, by Brehm

which sometimes result in a hit
For instance, such a thing happened to Mr.
John MecCutcheon, who lectured before the
Boys' Club in Indianapolis one evening last
week. Every one who knows McCutcheon's
cartoong knows McCutcheon’s “'dog.”” The
birth of this dog happened in this manner.
After drawing a cartoon Mr. MeCutcheon
found that he had a vacant space, and to
fill it up he drew a dog, a comie, unnatural
sort of beast, the llke of which had never
been seen by the eyes of mortal man. The
next day the artist found that the plcture
he was making had another vacant corner,
s0 he put in another dog, and this second
“flece” seemed to have a sort of family re-
semblance to the first. The dogs “caught
on”" and so Mr. McCutcheon retained them.
This dog became so popular that plaster
casts were made of him and used as little
ornaments,

An Eastern artist, whose work is very
much like Mr. George Brehm's in that he
works rapidly and gets most wonderful
likenessges from life, had the misfortune to
suffer a stroke of paralysis, which affected
his right side, not only the motor muscles,
but also the eyesight and voecal chords.
After he had recovered from the primary
shock he set to work with infinite patience
to learn to work with the left hand and
now, although much slewer in his execu-
tion, his work Is almost as good as it was
before his awful misfortune. His disposition
is still as sunny as it was when he was in
the prime of his artistic career .and physi-
cal condition.

The newspaner artist i brought into all
sorts of plans and into contact with all
sorts and conditions of men aand at times
his work plays a most important part in
the day's events,

There occurred in Canada, one day last
summer, a suicide which was shrouded with
mystery. The unfortunate man had de-
stroyed every evidence of his identity.
Those who saw him were unable to throw
any light upon whom he mig’ 't have been,
That he had evidently been a man of some
importance was evidenced by his clothing,
Lis refined apoearance and the texture of
his hands. One of tha papers sent one of
the art department to make a sketch of the

A Natural History Study

NE afternoon last winter, after a
long s=tretch of very cold, snowy
weather, the storm clouds parted
and the sun shone out bright and
warm. And as it shone, it lighted

up the top of a dark piue tree which

stretched upwards out of a gloomy wood,
and it warmed the south side of a large
nest of leaves and twigs which rested in
the upper branches, And a big gray squir-
rel who had been curled up asleep inside
for many days felt the grateful warmth,
and arose, stretching and yvawning, to take
a look from the doorway, a round hole in
nest. Then he ran out upon
leaped ten clear
feet to the outstretched limb of another
tree, and after circling the trunk a few
times to get his legs in working order, he
lay down along a horizontal branch, with
one fore and one hind leg hanging down on
either side, and took a sun bath. By and by
he jumped to another tree, and thence to
the ground to hunt for a nut, which he
seemed to remember having hidden some-
where near by. And he found it, too, under
the snow, close to the base of a rock, and
when he had eaten it he raced through the
tree tops for a time before hunting for
another one, And so he spent that bright
winter afternoon, playing and feeding until
the sun was far over in the West. Within
the wood It was already growing dark when
he started for his home and his bed in the
top of the old pine tree. He had not far
to go—some twenty-five feet, perhaps—and
he was bounding along over the snow, when

a dark shadow fell across his path. For

one instant he heard the *‘Auff-fufl” of
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mighty wings,
palr of fierce yvellow eves, and then came
a moment’'s ierrible pain, before his life
was crushed out by the talons of a great
horned owl.

The savage bird looked up from
tim, and, turning his head, looked sharply
en all sides of him as though to see if
any one had witnessed the deed. Then he
looked down again, apparently satisfied
that he was uncbserved. Holding the limp
squirre! with his feet, he bent over, and,
half =hutting his eves, began fingering
the body with his bill. Presently he found
the place he was feeling for, and there was
a distinet *“crack”™ as he broke the back-
bone with a single bite. Again and yet
agaln came that ominous cracking sound,
and when the owl began to devour his prey
wiecemeal. But first of all he pulled out a
few tufis of thick gray fur in order to get
at the skin, and then he literally tore the
animal in pleces, which he jerked back-
ward into his throat and swallowed with
much gaping and gulping. When he had
finished his meal, nothing but the hind
quarters remained, and these he picked up
in his bill and flew off with. The first con-
venient landing place happened to be the
now deserted nest of his victim, and here
he alighted and tucked the remains of his
supper firmly between the nest and one of
the branches which supported it.

The following afternoon, as the horned
owl was roosting in a large dark evergreen
tree, he slowly opened his mouth and very
solemuly ejected a solid pellet about two
inches long mhhc the bones fur
which e ) - 3 with his the
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THE HOME OF AN OWL

and had one glimpse of a | night before,

By Erneﬂ Harold Baynes

Then he began to preen his
plumage, Jdrawirg his tail and wing feath-
ers through his bill, slowly and precisely.
MNext he turned his attention to his feet,
and went over each toe separately, biting
hard at the big, hooked claws, to make
sure that all were smooth and in good con-
dition. Atter that hLe lifted one foot after
the other, opening and closing the talons
two or three times, and then, as if satisfied
that everything was in order, away he
flew on powerful, silent wings. He alighted
once more on the deserted squirrel’'s nest,
and after looking about him with his usual
caution, drugged out the remains of his
last night's victim, and soon there was
nothing left but the bushy tail, which was
caught by a puff of wind and blown t¢ the
ground. After that, the owl seemed to
develop a liking for that particular nest,
and many were the squirrels, mice and
small Eirds brought there to be devoured.
And the top of the nest became flattened
and owl pellets accumulated on and around
it. Sometimes another great horned owl
appeared, and toward the latter part of
February the two were often seen together.
iZarly in March the old squirrel’s nest had
been converted into a bird's nest, and In it
were three large white eggs, from which,
in due time, issued three large-headed,
downy young horned owls, for whom their
parents were obiiged to do even more kill-
ing than usual.
One day the nest was discovered by a
student, whose ntm we won't men-
and he, IMJ' weut boldly
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deceased. By the dim light of the mo
lamp, and surrounded by the grewsome ob-
jects of tha place, the artist made his ple-
ture, and the following day It appeared.
Many sald this was an example of yellow
journalism, but it served a good end, never-
theless, for a sister of the dead man hap-
pened to pick up the paper while on a train
going to Ottawa, and recognized the fea-
tures of her brother,

i

A Pen and Inhk Study, by Smith

head h; one of the angry pareat birds, and
as there secmed every prospect of hostili-
ties being renewed, he came slithering down
again. He procured a fencing mask, and,
with his face thus protected, made another
attempt, and after belug savagely attacked,
succeeded in reaching the nest. There lay
the top heavy young owls, comically serious
voungsiers, blinking disdainfully at the bird
student, who examined them guickly but
carefully, and left them (o their fopd
parents in order to aveld any further un-
pleasautness,

Well guarded and well fed, the young
owls grew large aad “strong. They soon
changed their plumage of down for one of
feathers, and were out earning a Uviag
with thelr own good talons, at a Seasop
when most of our birds have scarcely be-
gun to think of uest-bullding.

At present essence of roses is




